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DESIGNS FOR SUPER-FRONT ALS. 




HERE richly carved 
stone altars have been fit- 
ted into churches, as is 
the case in many Gothic 
edifices, a super - frontal 
only of needlework is re- 
quired. The two designs 
given herewith may be 
worked on any ground. 
The fleur-de-lis is a sim- 
ple and effective pattern, 
and wrought only in white 
and gold, would be in 
good taste on either green 
or crimson. The " couching" indicated on one of the fleur-de- 
lis, with the curved stems, may be executed in gold twist silk, sewn 
down with orange. Bands of fleur-de-lis, and trefoils between, 
are white twist silk sewn down with gold color. The white to be 
edged with white cord, the gold color with gold cord. The 
fringe is gold color, and the color of the ground. This design 
may be executed in applique", of gold color and white cloths, 
edged as directed for "couching;" but veined, as indicated on 
end fleur-de-lis, with white cord on the gold-color cloth, and gold- 
color cord on the white trefoil. 

The second design may be in white and gold, as follows : all 
the leaves, stems, and calyxes, in gold silk ; the flowers, white silk, 
shaded lightly with gray. Filaments in 
pale green. Anthers in orange. Modern 
embroidery over string is suited to give 
good effect here. One row of string along ■ 
the stems, and up the centre of each leaf ; 
the same along the separate divisions of 
the buds, the calyxes, and the petals of 
flowers. The stitches are to be worked 
over the string, as indicated in the il- 
lustration. The fringe is gold and white, 
and same color as ground. 



shaped forms of two hues of fawn-colored plush. On the deep, 
fawn colored border are outlined large, square-toothed disks 
with gold braid, and in these are embroidered branches of peach 
and apple blooms. 

A scarf-cover for an upright piano is of pongee with deep bor- 
ders of white Chinese silk on which is embroidered, in black, a 
staff, with some favorite musical phrase. 



ALTAR FRONTAL DECORATION. 



FIRST DESIGN IN PLATE 581. 

From a plain engraving it is quite impossible to imagine 
the brilliancy of this design when executed as we have seen it. Three 
distinct grounds may be introduced : Ground of monogram, marked 
"a," blue; ground marked "b," bright crimson, and ground 
marked " c," white. Monogram, white twist silk "modern em- 
broidery " over one row of thick string, edged with gold, and a 
thin line of black twist beyond. Circle about monograms : Gold, 
" modern embroidery," raised over one row of string, edged with 
gold silk crochet, sewn with black, inside and out. Crowns : Gold, 
"couched" with light violet. Rays: Gold, "couched "with 
orange. Cinque foils ornamenting crowns : White edged with gold. 
Spangled centres. Flowers over crowns : Within trefoil finials — 
white, shaded with bright lilac stitches, to centres. Centres : 
spangles. Stems to flowers, bright, light green twist silk, couched, 
one thread at a time, with a darker shade of green. Flowers on 



EMBROIDER Y NO TES. 








THE French have a graceful habit 
of insinuating cushions under the feet of 
a seated guest. This, if introduced here, 
would not only contribute toward the 
sum of comfort but add something of 
charm of manner, by reason of the easier 
disposition of the person. We are all 
more agreeable and have more natural 
grace when we are comfortable. These 
cushions, moreover, afford an admirable 
opportunity for decorative effect. They 
may be mounted on low wooden frames 
or lie in downy luxuriance on the floor. 
A cushion of the latter sort is of deep 
crimson plush, entirely covered with an 
open design, applied in the same way as 
on the photograph-frames to which al- 
lusions have been made in these columns. 
In this case the design is cut out of gold 
brocaded cloth, which is pasted on and 
then couched with double rows of gold 

thread — the outer thread being disposed at intervals in loops. 
While the effect is very elegant, it is accomplished with really 
little work. 

Very pretty and less elaborate cushions are made of pongee and 
embroidered in open designs with outline stitch, varied here and 
thereby more solid work. 

A handsome mounted cushion is of deep crimson satin with 
waving bands of chenille inclosing flue chenille dots of knot 
stitch in varied colors. Between these bands are garlands repeat- 
ing the waving lines referred to. In the garlands embroidered 
in chenille, forget-me-nots and rose-buds with foliage are con- 
spicuous. 

A small, round, mounted cushion, although constructed after a 
very humble and familiar model, is beautiful enough to be describ- 
ed. The material is bed-ticking, the blue stripes being covered 
with gilt braid and the narrow spaces between traversed with col- 
ored silks. 

A round plush stool is covered with light cream colored plush. 
The ornament is a whirling design of large, slender, pear-like 
forms in a brownish-hued plush couched with large strands of 
filoselle, which, continued, connects these forms with a common 
centre. 

The use of plush ornaments in applique is effective and easy 
of execution. A portiere made in this way, at the Society of 
Decorative Art Rooms, is of ivory colored silk canvas, with a deep 
band of fawn colored plush for a border. The decoration of 
the ground consists of disks of the plush ornamented with nar- 
row gold braid in different designs, and varying with them pansy- 





band is accurately sewn down in its place the pattern of flowers 
and leaves may be drawn on the white silk, and the design com- 
pleted. Great precision is necessary in the preparation of such a 
piece of work as the above. For its beauty consists in uniformity 
of pattern, which, being duly observed, regulates the color. With 
the coloring we have described, this design may be placed on 
either a green or a crimson, or even a white altar-cloth. 

SECOND DESIGN IN PLATE 581. 

All this pattern, excepting the stems and spots diverg- 
ing from lilies and buds, should be drawn on a piece of rich crimson 
silk, previously strained over framed linen ; then worked as fol- 
lows : 

The circle in centre : Gold " couched " with orange, cross in 
centre, and continuation of same to bulb of lili s, light green floss, 
couched, one thread at a time, with a darker shade of green. 
Leaves : Two shades of green Dacca " long stitch," darkest shade 
to centre vein. Veins : Gold, sewn over with orange. Bulb of 
lilies: Gold, couched with light green. Petals of lilies: Dacca 
silk, " long stitch," white toward the edges, gray next, and full 
pink to the centre. Bulbs to buds : Same as those to flowers. 
Petals of buds : Same coloring and treatment as for the open 
flowers. Ground shown in centre of circle, between the cross, 
rich blue Dacca, " long stitch." Diamond centre of cross : Bright 
crimson Dacca, with a cluster of four spangles in the centre. Spots 
diverging from flowers and buds : Gold " longstitch," edged with 
gold. Stems to spots : Gold twist. All the petals of flowers and 
buds are to be edged with a gray cord. The cross, as far as the 
bulbs of lilies, to be edged with gold 
twist. Bulbs of lilies and buds to be 
edged with white, sewn over with gold. 
Leaves to be edged with dark-green, sewn 
with gold. Before the stitches and spots, 
diverging from lilies and buds, are worked, 
the cross is to be gummed at the back. 
Then it is 10 be carefully cut out with 
sharp scissors, round the outer edges of 
the petals of flowers and buds, and the 
outer top curve of each leaf. (For the 
crimson silk must be left clear between 
the leaves and bulbs.) The cross in this 
state is to be transferred to the frontal, 
and after it has been neatly edged around 
the outskirts of the pattern by a crimson 
cord — which should wholly conceal all 
ragged edges — the stitches and spots may 
be added. Without deviation from the 
coloring suggested, this cross would be 
as effective on a green as on a crimson 
frontal. 
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THE COLORED SUPPLE- 
MENT. 



DESIGNS FOR SUPER-FRONTALS. 



white ground: Bright crimson "modern embroidery," worked 
crosswise. Stitches on petals : Gold. Centres : spangles. Leaves: 
One shade of rich green "modern embroidery"*, gold veins. 
Outside band inclosing white ground : A shade of gold twist, two 
shades darker than rest of gold-color " modern embroidery " over 
one row of string. 

A thin line of black twist, sewn with black, should edge the 
rays and the crowns. The green stems to flowers in trefoil finials 
should be edged with gold. Black cord must edge the whole of 
the outside of the pattern ; beyond which a line of the color of the 
ground of the frontal is to be sewn, after the work is transferred. 
As the insertion of three different grounds may somewhat puzzle 
a novice, we must endeavor to explain the best mode of proceed- 
ing : 

First. The monogram and circle should be cut out in card- 
board, and worked separately on blue velvet. Secondly. The 
pattern, including the crowns and rays, should be drawn on either 
a piece of rich crimson silk, or velvet, and worked. The gold 
band encompassing the crimson ground to be prepared in card- 
board. This band, when worked, to be edged with a crimson line. 
Thirdly. To the centre of this, the monogram to be attached by 
the circle. The whole is then to be gummed and removed from 
the frame, as though it were a complete piece of work. Now, 
fourthly. The above is to be transferred to a frame in which a 
square of linen has been stretched to the full size of the design, 
and within its compass apiece of white silk smoothly lacked down, 
to form the ground for the pattern between the trefoil finials. 
The outline band of this pattern to be in cardboard. When this 



To Paint the Design in Oil Col- 
ors : Use for the blue tones of the sky 
cobalt, white, a little light cadmium and 
madder lake, with a very little ivory black. 
The gray clouds are painted with white, 
yellow ochre, madder lake, a little cobalt, 
a little ivory black, adding burnt Sienna 
in the deeper parts. For the birds, use, for the blue tones, perma- 
nent blue, white, yellow ochre, madder lake, raw umber and a very 
little ivory black, adding burnt Sienna in the shadows and using 
less white. In the gray and brown feathers use bone brown, white, 
a little ivory black, yellow ochre and burnt Sienna, with a little co- 
balt or permanent blue added in certain soft half-tints. The yellow 
breasts are painted with yellow ochre, white, a little cadmium, a 
little madder lake and a very little ivory black. In the shadows add 
raw umber and burnt Sienna. For the reddish brown branches and 
twigs use bone brown, white, yellow ochre, a little ivory black 
and burnt Sienna. The white cherry blossoms should be laid in 
at first with a delicate tone of light warm gray, and the high 
lights are put on afterward. The deeper accents of shadow are 
also painted then as well as other details. For this gray use the 
colors given for the clouds, but with more white. The high lights 
are painted with white, yellow ochre and a very little ivory black. 
For the yellow centres use light cadmium, white, and very little 
ivory black, adding burnt Sienna in the shadows. 

The brushes needed are medium and small flat, bristle brushes 
for the general painting, and flat pointed sables, Nos. 6 and 9, for 
the fine touches in finishing. A little turpentine may be mixed 
with the colors for the first painting and after that use poppy oil 
for a medium. 

To Paint the Design in Water-Colors : For decorative 
purposes the opaque water-colors will be found most available, 
although transparent washes may be used if preferred. The 
same list of colors given above for painting in oil are to be ob- 
tained in the moist water-colors, which are rendered opaque by 



